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Temple of love est un écosystème inclusif autour de la notion d///amour.

Il est apparu essentiel de mettre en avant le concept d+amour' comme une nouvelle 
donnée politique et de le rendre prédominant dans 
une société    999    hétérosexiste,                     raciste, homophobe, transphobe et 
dominée par un patriarcat autoritaire et majoritairement blanc.           000 Ce'
          communautarisme 
inversé et radical doit être remis en question rapidement par les institutions culturelles 
et dirigeantes.
  Le projet « Temple of love » a débuté en  2  018- 201 9

 à Bétonsalon, à Paris, comme une préface à un cycle indéterminé géographiquement.
Il se dessine comme espace ininterrompu, pluridisciplinaire, systémique.
 Le temple doit être considéré comme un espace sacré c''''est-à-dire reliant les 
espaces des hommes et des                       1111 Dieux et des entités spirituelles. 
1111
  Ce qui implique une remise en question de notre manière de penser 
le monde, l!!!   univers, la Nature qui nous entoure.
Il est d-utilité 888         publique.
Il contient ses propres règles et usages.))))))

777

Il permet la remise en question de l�espace muséal comme entité provenant de 

l```héritage colonial. Le temple of love est écoféministe en incarnant un 
« empowerment » queer donc inclusif..6//&
T.O.L est un espace de résistance.    ; ;;; et de vulnérabilité Il s�active au 
travers de la rencontre, du partage. 9 97

00000000 Temple of love se définit au travers de ses modes d�apparition et 
de sa genèse en fonction de ses invitations, de sa localisation. 

Temple of love is an inclusive ecosystem around the notion of///love.

It appeared essential to put forward the concept of+love' as a new political fact
et and to make it predominant in a 
999    heterosexist,                     racist, homophobic, transphobic society 
dominated by an authoritarian and predominantly white patriarchy.         000 This'
                               inverted and radical
communitarianism must be challenged quickly by the cultural and ruling institutions..
  The « Temple of love » projet began in  2  018- 201 9

 at Bétonsalon, in Paris, as a preface to a geographically indeterminate cycle.
It takes shape as an uninterrupted, multidisciplinary, systemic space.
 The temple must be considered as a sacred space i.e connecting the spaces of 
humans and                       1111 Gods and spiritual entities. 1111
  This implies a questioning of our way of thinking about the world, the 
universe, the Nature that surrounds us.
I'''s of public 888         utility.
It contains its own rules and customs.))))))

777

It allows the questioning of the museum space as an entity coming from the colonial 

heritage. The temple of love is ecofeminist by embodying  
a queer « empowerment » thus inclusive..6//&
T.O.L is a space of resistance.    ; ;;; and vulnerability It s�activated through 
meeting and sharing 9 97

00000000 Temple of love is defined through its modes of �apparition and 
its genesis according to its invitations, its location. 
It    s adaptable.@
The unpublished essay on l^^^ove by Roland Barthes,555
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Il    est adaptable.@
L)))essai inédit sur l^^^amour de Roland Barthes,555

                                        Fragments d�un discours amoureux,     en 1977 nous guidera pour 
chaque nouveau chapitre § du Temple of love. 
J»adapterai chaque chapitre de l,,essai de la sphère privée à la sphère publique.

T.O.L est un hommage.  aux corps invisibilisés, 222  aux âmes 
minoritaires et fragilisées ainsi qu ``aux coeurs dépossédés..
J�agis en tant qu�artiste /et en collaboration très étroite avec les commissaires pour ainsi créer 
un jeu d�invitations de poupées russes.---
888    Je propose// des oeuvres déja existantes dans le corpus de ce projet, des oeuvres nouvelles 
produites pour le nouveau chapitre,,, parfois une nouvelle vidéo qui s�y réfère.
Les oeuvres 444 correspondent à des sculptures       fonctionnelles agissant ££££ au carrefour 
du design, &¨
                                  de l++art et de l*architecture.
L''''aspect fonctionnel des sculptures renvoie à une 

  TTT*  désacralisation de l>>>art par la possibilté de toucher 
et d�utiliser celleux-ci.

Ce que j!!aime mettre en lumière dans le projet -lorsque cela^ est possible- sont 
les invitations ponctuelles --999
ou permanentes au sein de !!!exposition, d8artistes vivant.e.s ou mort.e.s aux-
quelles je rends hommage, qui m�inspirent et que j'' aime ---
.: ce sont mes « Luvs* ».

)) Luvs ; non-standard spelling of love`/6

                                        Fragments d�un discours amoureux,     from 1977 will guide us 
through each new chapter § of Temple of love. 
I»ll adapt each chapter of the,,essay from the private to the public sphere.

T.O.L is a tribute.  to the invisibilized bodies, 222  to the 
minority and fragile souls and to ``the dispossessed hearts..
I�act as an�artiste /and collaboration with the curators to create a set of �Russian dolls 
invitations.---
888    I propose// existing works in the corpus of this project, new works produced for the new 
chapter,,, sometimes a new video that refers to it..
The works 444 correspond to functional sculptures       acting at ££££ the crossroads 
of design , &¨
                                  ++art and architecture.
The functional aspect of the sculptures refers to a 

  TTT*  desacralization of the>>>art by the possibility of  
touching and to use those.

What I like to highlight in the project -when^ possible- are the punctual 
invitations --999
or permanent invitations within the exhibition, of living or dead artists to whom 
I pay homage, who�inspire me and whom I love ---
.: they are my « Luvs* ».

)) Luvs ; non-standard spelling of love`/6
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TEMPLE OF LOVE — TUTTI SISTEMATI
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TEMPLE OF LOVE — TUTTI SISTEMATI
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TEMPLE OF LOVE — ADORABLE
(Tribute to the Haïtian black woman composer, Carmen Brouard)
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GAËLLE CHOISNE

##

TEMPLE OF LOVE — ADORABLE
(Tribute to the Haïtian black woman composer, Carmen Brouard)

Q'#%U)*="9#%3((?%@8W*#+=#%V6(8"G$#1%B+#%+(B5#$$#%)=W8"=)(+%6B%@8(K#=%QgU:Rg%\2%R\]g%
6#%$s"8=)*=#%F8"+>(H'"x=)#++#%!"C$$#%&'()*+#%r%B+#%#E@$(8"=)(+%>(+=)+B#%6#%$s"?(B8%#+%
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TEMPLE OF LOVE — ABSENCE
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Monument aux Vivant·e·s
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PREFACE  
Lotte Arndt

Territories of the Soul
Gaëlle Choisne’s diasporic vernaculars, 
counterfeited anti-canons, 
and scintillating luvs 

The refusal of mastery 

“Punk gestures, awkward because  
I never aimed to be a virtuoso  
artist of the classical era. Trembling  
of the voice and the hands. Doing it. 
Doing it. Uttering, stammering. Uttering, 
stammering, repeating it, like a loop. 
Recycling thoughts. Doing it wrong, 
worse, better. ‘Always do your best’.  
And then; inevitable disaster,  
or sabotage, oozing.” 1
 
The verb ‘to master’ refers to an 
accomplished knowledge, a perfected 
skill, a constant know-how acquired 
WKURXJK�OHQJWK\�VWXGLHV��RIWHQ�FRQ¿UPHG�
E\�LQVWLWXWLRQDO�FHUWL¿FDWHV�DQG�VRFLDO�
recognition. It announces that things are 
under control: they are mastered; there 
won’t be any unforeseeable outcomes, 
or formal shortcomings. European art 
history constitutes a long genealogy 
of “masterpieces” whose artistic 
achievements are attributed to technical 
skillfulness, patient maturation, and the 
signature of the head of the workshop, 
providing a guarantee of originality 
and authenticity.2 Mastery provides the 
IRXQGDWLRQV�RI�D�UH¿QHG�FXOWXUDO�KLVWRU\��
canonized and handed down through 
vertical transmission, from father  
to son, over generations. 

Gaëlle Choisne labors at the opposite of 
this tradition, in a space of referential 
impurity, associating scattered recycled 
PDWWHU��SL[LODWHG�LPDJHV��ÀXLG��XQVWDEOH�
installations, multiple collaborations, 
and the permanent possibility of 
dysfunction. Serendipity, the happy 
¿QGLQJ��LV�XELTXLWRXV�LQ�KHU�ZRUN��/DFN�
of control and amateurism are deliberate 
here, and underlie a working process that 
rejects the authority of consecrated art 
history, names its gendered and racist 
bias, and claims its part through shaky 
gestures, compelling of heterogeneous 
cultural traditions and materials.

Choisne borrows from sources as disparate 
as the French semiotician Roland Barthes; 
spiritual healing practices accessed  
on facebook; Hessie (1936-2017),  
a feminist Cuban artist living in Paris 
for most of her life, whose practice has 

been poorly recognized by art history; 
commercial pop cultures; and independent 
art house cinema. The components 
of her hybrid assemblages are drawn 
together along the lines of a diasporic 
imaginary: a fragmented articulation 
of a layered present in which here and 
there, bourgeois and popular, rational 
and intuitive are dynamic coexistences 
rather than separated and opposed realms. 
She mocks mastery and authenticity as 
illusionary and exclusive, and assembles 
instead what the writer and researcher 
Nadia Ellis calls Territories of the 
Soul: “Spaces that embody the classic 
diasporic dialectic of being at once 
imagined and material, […] most lively  
as horizons of possibility, a call from 
afar that one keeps trying and trying  
to answer”.3 

Gaëlle Choisne pursues a deliberately 
anti-canonical approach. She adopts 
traditions to which she has often not 
been invited; copies, pirates, and 
distorts them, substitutes institutional 
exclusivity by rough, handcrafted 
counterfeits, and luxury by fake and 
pop.4 She lurks lustfully into the  
well-hidden violence of seemingly noble 
classical traditions. The Silent Life of 
the Left-overs of a Bouquet of Oysters, 
2018, for instance, a compilation of 
sculpted oyster shells made of plaster, 
ceramic, wax, pigments, salt and silicon, 
and scaled up to 110 × 50 centimeters  
each, references not only one of  
the world-wide celebrated gastronomic 
specialities of the famous French  
haute-cuisine, mentioned in European 
texts as early as Homer’s Iliad. 
It rather refers to the oysters’ 
queerness, highlighting that they are 
hermaphrodites, and change sex throughout 
their lives. It also recalls the common 
origin of the words oyster and ostracism: 
in ancient Greece, oyster shells have 
been used for voting the ban of undesired 
persons from the polis.5 Choisne’s 
gesture complicates the history  
of a seemingly local maritime product,  
and connects it to today’s hostile  
anti-migration policies and their 
historical antecedents.
 
In Georg Wilhelm Friedrich Hegel’s 
dialectic of recognition, which develops 
a universalist theory of emancipation, 
mastery is depicted as historically 
limited, and contested by the subjected, 
on whom it relies. The master depends  
on its opposite, the slave, the subaltern. 
For Hegel, movement in history is induced 
by the contestation of the master’s power 
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WKURXJK�WKH�HQVODYHG��:KLOH�ERWK�¿JXUHV�
depend on each other, the slave is the 
decisive agent of change. In her seminal 
essay Hegel and Haiti, Susan Buck-Morss 
has demonstrated that the German 
philosopher has drawn his seemingly 
abstract thought on the background of 
the Haitian revolution, which abolished 
VODYHU\�DQG�HVWDEOLVKHG�WKH�¿UVW�%ODFN�
republic in the world in 1804.6 She 
shows that narratives of Universal 
history, widely shared by Enlightenment 
thinkers, gained recognition at the 
same time that chattel slavery expanded 
in the Caribbean and the Americas. Her 
essay stresses that this contradiction 
lies at the center of Europe’s global 
ascendancy and the rise of capitalism. 
While the Haitian revolution claimed and 
adapted the egalitarian principles of the 
Republic beyond its application in the 
colonial metropolis, it did not overthrow 
the extractivist plantation economy 
that fed modern capitalism, and still 
maintains the country suffering from 
the consequences of this asymmetrical 
inclusion.7 

7KHVH�EULHÀ\�RXWOLQHG�KLVWRULFDO�
entanglements resonate in Gaëlle 
&KRLVQH¶V�¿OP�To Be Engulfed (2019, 
digital video, 25,36’). She edits low 
resolution mobile phone images sourced 
from social media and showing the 
repression of demonstrations in the 
Haitian capital Port-au-Prince in July 
2018, reacting to the government’s 
announcement to considerably rise fuel 
prices to meet conditions set by the 
International Monetary Fund, in a context 
RI�ZLGHO\�VSUHDG�HFRQRPLF�GLI¿FXOWLHV��
together with her own footage, 
interweaving shots of her body parts  
with erring images of ruins, covered  
with vegetation; hand-held camera 
movements on the construction sites  
of luxurious private houses, a memorial 
for murdered Haitian-Polish communists, 
and footage from internet shows. 

The narrative is built on historical 
entanglements reaching back to the 18th 
century: In the small city of Cazale,  
45 kilometers from the capital, still 
lives a community of Haitians with  
Polish origins. They were brought  
to the country by Napoleon to help 
repress the anti-colonial uprisings,  
EXW�LGHQWL¿HG�ZLWK�WKH�UHYROWLQJ�VODYHV��
deserted from the military, and joined 
the revolutionary forces.8 Subsequently, 
when the republic was declared in 1804, 
they were accorded Haitian citizenship, 
and settled lastingly on the island.  

In the 1960’s, Cazale became a center for 
communist intellectuals who were opposed 
to the governing regime and its strong  
86�$PHULFDQ�DI¿OLDWLRQV��(DJHU�WR�HQG�
the contestation of François Duvalier's 
power, the paramilitary militia Tontons 
macoutes encircled the city on March 29, 
1969, murdered and raped dozens  
to hundreds of people, in the biggest 
single massacre of the Duvalier era. 

Choisne is interested in the complexities 
of history, and includes footage showing 
the solemn speech of Duvalier’s son and 
successor Jean-Claude Duvalier at the 
occasion of Pope John Paul II’s visit  
in 1982 (a man of Polish origin),  
LQ�WKH�SUHVHQFH�RI�VHYHUDO�RI¿FLDOO\�
selected representatives of the  
+DLWLDQ�3ROLVK�FRPPXQLW\��7KH�DUWLVW�¿OPV�
the ruins of an abandoned property of 
the ruling family while reading parts of 
Karl Marx and Friedrich Engels Communist 
Manifesto from 1848, a text built on 
Hegel’s master-slave dialectic. While 
Hegel drew on the Haitian revolution 
without explicitly referring to it, thus 
presenting a major collective movement 
as an abstract idea, and Marx turns 
Hegelianism “from its head on its feet”,9 
Choisne takes the constitutive text of 
the successive Communist Internationals 
to present day Haiti, spinning it one 
more time, and highlighting that class 
domination, extractivism and exploitation 
do not belong to the past.10 

The existential despair expressed in 
Roland Barthes’ chapter To be Engulfed 
in his A Lover’s Discourse: Fragments 
(1977) from which the title of the video 
is drawn, is here recontextualised by 
the images of monuments to murdered 
communists, syncretic worship practices, 
and new construction sites of the local 
bourgeoisie, interfering with Choisne’s 
voice-over reading excerpts of Stuart 
Hall’s essay on multiculturalism,11 the 
Communist Manifesto, as well as her own 
poems. It transposes the text from the 
individual confrontation with death as  
an abstract possibility to the engulfment 
as a socio-political condition:  
images of piles of false dollar notes; 
barehanded artisanal mining; television 
in Haitian Creole on the background  
of a photo wallpaper of a golden sunset;  
WKH�+DLWLDQ�VKRUHV�¿OPHG�IURP�D�ERDW�� 
and shots of clouds captured through  
a plane window, alluding to a diasporic 
access to social realities in Haiti; 
documentary footage of a Christian 
service broadcasted by a Polish website; 
and a man explaining Haitian history 
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while his T-shirt reads “España”, 
are small hints to the complexities  
and depths of transnational entanglement, 
exceeding the emotional experience  
in the private sphere by far.

Diasporic remixing and the contamination 
of the colonial archive 
 
Then came the white sisters clapping
to the waves' progress,
and that was Emancipation—

jubilation, O jubilation—
vanishing swiftly
as the sea's lace dries in the sun,

but that was not History,
that was only faith,

and then each rock broke into its  
own nation.12

In most of her work, Gaëlle Choisne 
UHIHUV�OHVV�WR�+DLWL�DV�D�VLJQL¿HU�RI�
emancipation, than as a dense imbroglio 
of permanently hybridizing practices 
that she evokes in constantly recomposed 
diasporic mythologies. The excessive 
and disordered environments that she 
creates are charged with the persistent 
remnants of European domination, 
and the disruptive occurrences of 
global capitalism. They carry the 
PDUNV�RI�FRORQLDO�FODVVL¿FDWLRQV�
WKDW�WKH�GLVWRUWHG�¿JXUHV�RI�KHU�
complex assemblages allude to, while 
destabilizing and counterbalancing them.

In A Decolonial Ecology, the political 
theorist Malcom Ferdinand refers  
to what he calls the ‘hypothesis  
of Ayiti’ [the taïno name of Haiti]  
as the simultaneity of coloniality  
and resistance: “The hypothesis of  
Ayiti conceives the Earth as the  
pedestal of a world whose physical-
chemical systems, geological strata, 
oceans, ecosystems and atmosphere, 
are intrinsically imbricated with 
the colonial, racial, and misogynist 
domination of humans and non-humans,  
just as with the struggles against 
them.”13 By the choice of materials  
and through her working process,  
Gaëlle Choisne articulates this tension 
between domination and its contestation,  
and insists on her agency: while every 
work brings together a messy mix of 
matter – metals, fabrics, resins, clay, 
rubber, plaster, grids, chains, cheap  
consumer goods, and many more-all  
these heterogeneous components bear  
the traces of their manipulation.  

Choisne recurs to manifold crafts,  
often without previously knowing them, 
DQG�NHHSV�HYHQ�LQ�WKH�¿QLVKHG�VWDWHV�
of her works-the production process 
apparent. Subsequently, she reassembles 
the works dynamically for every new 
installation. The often allusive  
and narrative titles read as confusingly 
complex as the material components. 
Rather than relating to the work by 
GHVFULELQJ�RU�GH¿QLQJ�LW��WKH\�DGG� 
yet another possible entanglement. 

One can think here of the sculpture 
provocatively entitled Do You Like My 
Black Ass? (Resin, plastic bags, metal, 
wax, chains, 2018), an irregular, rough 
life-size torso made of black resin,  
ZLWK�JROGHQ�FKDLQV�DQG�VPDOO�ÀDEE\�
plastic bags pending on it, resembling 
the breasts of an elderly, not 
necessarily human, female being. The 
whole is standing on a pedestal built  
of construction grids, bumpily welded 
into a squared shape.

Here again the references are multiple: 
the polysemical ensemble speaks back  
to the tradition of idealized classical 
sculptures, the glowing whiteness 
of their “noble simplicity and calm 
grandeur”,14 and their normative 
proportions, and opposes to it a proudly 
monstrous torso.15 Choisne presents  
the work as the re-interpretation of 
the Artemis of Ephesus, an alabaster 
sculpture from the second century 
conserved in Naples, which itself refers 
WR�WKH�ZRUVKLSHG�VFXOSWHG�HERQ\�¿JXUH�DW�
the Artemis temple in ancient Greece. 

But the work evidently also references 
Sarah Baartman (1788-1815), the Khoïsan 
woman exhibited at public viewings in 
London and Paris, measured and dissected 
after her death, cast in plaster, and 
kept at the Musée de l’Homme in Paris  
for more than a century before ultimately 
being repatriated to South Africa for 
burial in 2002. And it evokes the 
interlinkages between the Black Madonna 
RI�&]ĊVWRFKRZD��DQ�LFRQLF����FHQWXU\�
painting of the Virgin Mary with the 
child, and one of the most worshiped 
images of Polish catholicism, to Erzulí 
Danto, the main loa (senior spirit) of 
the Petro family in Haitian Vodou. It 
is likely that the Polish soldiers who 
joined the Haitian revolution in the end 
of the 18th century brought reproductions 
of the painting, and that these merged 
in syncretic celebrations with yoruba 
gods, oluwa, that traveled with the 
enslaved Africans to the Caribbean. 
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Erzulí Danto is the iwa of vengeance and 
rage, central to the Haitian revolution 
that started, as is told, at her annual 
birthday celebration. She is worshiped 
with cacao, golden jewelry, and an annual 
pig offering, and she is a prominent 
reference for single mothers in Haiti. 
Today, the Polish LGBTQ movement,  
also uses the painting, and represents  
the halos in rainbow colors. In 2019, 
WKH�TXHHU�DFWLYLVW�(OĪELHWD�3RGOHĞQD�
was arrested and accused of profaning 
the image, causing major international 
protests, including by the US-episcopal 
church that started selling T-shirts 
with a print of the rainbow Madonna in 
solidarity. All these dimensions resonate 
in the sculpture. 

As many of Gaëlle Choisne's works,  
the piece is frequently shown in changing 
FRQ¿JXUDWLRQV��VKLIWLQJ�LWV�PHDQLQJ� 
by renewed contexts. While Do You  
Like My Black Ass? strongly evokes  
WKH�¿JXUH�RI�WKH�ZRUVKLSHG�VDLQW�LQ�WKH�
frame of the exhibition Temple of Love 
(2018, Bétonsalon), it calls the history 
of racist oppression to mind, as well 
as the invisibilization of Black women, 
and queer resistance strategies when 
DVVRFLDWHG�ZLWK�WKH�¿OP�The Sea Says 
Nothing (2017, video, color, 17 min)  
and the multi-media installation 
Backroom, or Please Let Me Know How  
We Could Vanish Before the Night, After 
the Rain (2017-2019; 4.5 × 2.30 × 10.50 m; 
ceramic fountains, resins, cigarette 
butts, coins, hot water, ephemeral 
tattoos, greenhouse structure, pumps 
that feed hot water to thermo-painted 
panels, paint used for cars). The latter 
consists of an industrial greenhouse, 
made of transparent tarpaulin and an 
aluminum structure that creates a humid 
interior space lit by neon lighting. The 
KXPLGLW\�LV�FDXVHG�E\�D�VHULHV�RI�¿YH�
sculptural, body-height installations, 
all composed by images of plants, exotic 
in European contexts. They are printed in 
zoomed-in fragments on aluminum boards, 
held upright by welded metal structures 
painted in pastel green, and standing 
in roughly crafted, enameled porcelain 
recipients, sprinkled with cigarette 
butts and money coins. The parts are  
¿[HG�ZLWK�UHVLQV�RU�ODWH[��HOHFWULF�
motors pump heated water through tubes 
that run over the images, as if they 
ZHUH�FRQVWDQWO\�ZDWHUHG��D�ÀRZ�ZLWK� 
a tranquilizing sound, reacting to the 
ERDUGV�DQG�EULQJLQJ�WKH�WURSLFDO�ÀRZHU�
images to glow. Visitors are emerged  
in the installation, and experience  
with all their senses an environment 

that evokes simultaneously the European 
domestication of plants from colonized 
territories, here only present 
as stumbling, DIY-crafted, displaceable 
assemblages, and a potential space  
for transgression, as indicated by the 
title: The Backroom, accompanied by an 
invitation to vanish in moist and poorly 
lit off-lands at sunset, after the rain. 
The title stands in strong contrast with 
the brightly lit space of an exhibition 
heavily burdened with colonial vestiges, 
in which the visitor navigates between 
HQFU\SWHG�ÀRUDO�VWUXFWXUHV�DQG�GLVFUHWHO\�
suggested queer counter-cultures. 

In midst of scarce mask-wearing audiences 
of the summer 2020, Gaëlle Choisne showed 
the installation in a weekly evolving 
FRQ¿JXUDWLRQ�DW�/D�*UDQGH�+DOOH��/D�
Villette, Paris,16�WRJHWKHU�ZLWK�WKH�¿OP�
The Sea Says Nothing. The title dialogues 
as a counterpoint with Saint Lucien 
poet Derek Walcott’s poem The Sea is 
History, a text recounting the genesis 
from an anchorage in the Caribbean, and 
accounting for the destructions caused  
by slavery and the plantation. It is  
a quote by Carmen Brouard (1909-2005), 
a Haitian pianist and composer, and 
distant relative of Choisne’s family, 
whose homonymous composition underlies 
WKH�¿OP��)RRWDJH�UHDFKLQJ�IURP�EODFN�
DQG�ZKLWH�VLOHQW�¿OPV�WR�*HRUJH�5RPHUR¶V�
famous zombie movie Dawn of the Dead from 
1978, and contemporary internet clips 
uploaded by anonymous private users are 
edited together, partly inserted in a 
looping shot of waves on the high sea. 
7KH�¿OP�QDYLJDWHV�UHSUHVHQWDWLRQV�RI�
Blackness in cinema, inquiring about the 
unexpected fault lines in racist imagery, 
systematically counterbalancing the 
latter, and unsettling its authority. 

$�¿UVW�VHTXHQFH�RI�EODFN�IDFLQJ�LQ�-HDQ�
Renoir’s Sur un air de Charleston (1926, 
black and white, 25 min) is prolonged 
by internet footage of two white girls, 
¿OPLQJ�WKHPVHOYHV�ZKLOH�DSSO\LQJ�FKDUFRDO�
masks on their faces. Choisne frames 
their publicly displayed intimate action 
by the on-lay of the low-tech rendering 
of a smart phone, insisting on the 
inversion of the sense of observation  
as if she was telling them:  
‘I am watching you!’; before applying  
a whitish nutritive cream with added 
green paint to her own hands. Through her 
editing and the special effects, savagery 
changes sides, and points to continuities 
of denigrating cultural representations, 
or resort to mockery and inversions:  
LQ�5HQRLU¶V�¿OP��DQ�$IULFDQ�PDQ�WUDYHOV� 
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to Paris in an imaginary future a 
hundred years ahead (that is, back then, 
������¿QGV�WKH�FLW\�GHYDVWDWHG��DQG�
meets a young female dancer teaching him 
primitive white dances, directly derived 
from the cabaret stages of the 1920’s.

Inversions and the exoticization  
of European cultural patterns are  
WKH�VWUXFWXULQJ�SULQFLSOH�RI�WKH�¿OP��
that jumps playfully from  
the Afro-futurist Space is the Place 
(1974, 85 min), authored by the 
experimental artist and Jazz-musician 
Sun-Ra, to examples of inverted 
cannibalistic panic, such as recorded 
by the British anthropologist William 
Winwood Reade in his travel account 
Savage Africa, published in 1864 after 
his journey across Angola. Reade narrates 
the fear of a young African woman that 
he had tried to kiss, and who was 
afraid of him attempting to eat her. 
While the text presents the scene as a 
cultural misunderstanding, highlighting 
the surprise of a European man to be 
considered as the cannibalistic savage, 
one can read between the lines the likely 
use of gendered violence perpetrated  
by the author on the woman.

7KH�¿OP�IXUWKHU�LQFOXGHV�DQ�DFWLRQ� 
VFHQH�IURP�5RPHUR¶V�VXFFHVVIXO�]RPELH�¿OP� 
Dawn of the Dead, featuring the heroes,  
three armed white guys, trying to run 
away from a crowd of zombies pursuing 
them in a shopping mall. One of the 
scenes used by Choisne shows them behind 
the closed glass doors of the mall, 
poking fun at the zombies outside. 
It leaves the representatives of the 
American white middle class in their 
seemingly safe existence, locked up  
LQ�WKH�IRUWL¿HG�VKRSSLQJ�FHQWHU��ZKLOH� 
the world around them succumbs to chaos. 
Choisne’s editing points thus to the 
VHOI�FRQ¿GHQW�FRQVXPHU�FXOWXUHV��HQMR\LQJ�
their existence as long as they can 
shield themselves from the excluded. 
And it underlines the weight of the 
representations of zombies in US-American 
cinema that dominates largely the 
representation of indigenous practices 
today.17 These are celebrated in her 
¿OP�Accumulation primitive (2020, in 
progress), in which Choisne engages with 
present day practices of plant potions 
DQG�VSHOOV��6KH�¿OPV�0DGDPH�&DIp��DOVR�
named “Docteure Feuille” (Leaf Doctor), 
an initiated healer and midwife, in 
her preparation of remedies, philters 
and mixtures of plants, with a variety 
of purposes, potentially including 
]RPEL¿FDWLRQ��*DsOOH�&KRLVQH¶V�XVH� 

of the scene from Romero’s movie with 
a nearly all white casting in which 
the memory of slavery has disappeared, 
operates as a counter-point to these 
practices, and comments on their 
intentional oblivion in the voice-over. 
5RPHUR¶V�¿OP�UHVXUUHFWV�]RPEL¿FDWLRQ�LQ�
the context of capitalist consumption,  
as the return of the living dead provoked 
by the brutal devaluation of labor 
through economic forces that remain 
occult.18�%\�EULQJLQJ�WKH�¿OP�WRJHWKHU�
with representations of Blackness in 
cinema, both racist and emancipatory, 
Choisne insists on inscribing slavery 
and the plantation in the history of 
capitalism, while also pointing to its 
omission in the transformation of the 
]RPELH�DV�D�EURDGO\�VKDUHG�VLJQL¿HU�LQ�
global cultures. Excerpts from afro-
futuristic narratives like Sun-Ra’s 
Space is the Place appear as vanishing 
points to escape from the repetition of 
GRPLQDWLRQ��7KH�¿OP�HQGV�ZLWK�&KRLVQH¶V�
voice, pronouncing a poem on love and 
remembrance as a potentiality, as the 
FDPHUD�ÀLFNHUV�RYHU�SDUWV�RI�WZR�VWDQGLQJ�
bodies that never appear fully, focusing 
repeatedly on two interlaced arms,  
a black and a white one. 

Trans-spatial incarnations 
 
Choisne’s images and installations take 
the viewer to and fro the colonial 
archive, from her native French city 
Cherbourg to urban Haiti, from the 
capital of the Netherlands to export 
economies in China, from a long term 
residency at l’École des Actes,  
a plurilingual cultural project in 
Aubervilliers, a cosmopolitan working 
class suburb in the North of Paris to 
luxurious private spaces of metropolitan 
art collectors. Her gestures keep 
crossing and blurring division lines 
between supposedly separated cultural 
traditions, messing up illusions of 
purity, slyly contaminating bourgeois 
traditions, and investing and subverting 
exotist desires. 
 
A striking example is Patte de pintade 
(oiseau nègre) (2017, ceramic, necklace 
chain, lead), a cast of a guinea foal’s 
foot. Guinea foals have a complex 
and changing cultural history in the 
Haitian context, as they represent the 
resistance to enslavement, but have 
also been integrated in the National 
ÀDJ�E\�'XYDOLHU��7KH�ELUG�KDV�EHHQ�
described as marooning, as it escaped 
from domestic culture, and re-gained 
life in liberty. Guinea foal’s feet are 
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considered a talisman for protection 
against evils and spells, and their 
presence in Haitian dishes recall and 
commemorate the history of maroons, as 
an alternative source to written history.19 
Choisne presents them in the shape of a 
small sculpture, suspended on a golden 
chain and a stick, hanging from the 
ZDOO��2Q�¿UVW�DSSHDUDQFH��VKH�GLVSOD\V�
a supposedly ‘authentic’ element of 
Haitian culture, hands it over to the 
avid gazes of the art audiences-only to 
secretly subvert it: the talisman is made 
of lead, and though the toxic properties 
of this heavy metal are invisible, they 
discreetly poison the lucky charm. 
Hence, the “postcolonial melancholia”20 
here expressed in the European desire 
for controlling cultural practices of 
formerly colonized territories through 
their fetishization is unsettled through 
the silent agency of matter. Choisne 
IXUWKHU�FRXQWHUV�WKH�REMHFWL¿FDWLRQ�RI�
the original through its multiplication, 
FRPPRGL¿HG�IRUPV�RI�FRQVXPSWLRQ�� 
and shared cultural practices. During 
her exhibition Hybris at the galerie 
Untilthen in May 2018, she invited  
the artist Jephthe Carmil to prepare 
and share a “pintade marronne”. 
Carmil inscribes his gesture in the 
commemoration of resistance through 
culinary practices, rather than  
WKURXJK�RI¿FLDO�DFFRXQWV�RI�KLVWRU\��
Choisne further included repeatedly  
in her exhibitions chicken feet produced 
in China, sealed in PE, and shipped 
worldwide: a cheap commodity, product  
of torturous meat batteries, reducing  
the birds to tradable objects, and 
feeding them into global commercial 
structures, as a product sold online, 
becoming an instant ingredient for 
culinary or ritualistic use across  
the world. 

,Q�KHU�VFXOSWXUHV��¿OPV�DQG�
installations, Gaëlle Choisne’s accounts 
for the distorting impact of racism, 
while unsettling its authority and 
shifting the points of reference. Some 
of her works challenge the colonial 
archive by directly addressing it, as 
she does in War of Images! Distortions 
and Temporal Ellipses (2017, 100 × 100 cm; 
250 × 126 cm), a series of twelve printed 
offset plates, arched between two ceramic 
VWLFNV�WKDW�¿[�WKHP�DV\PPHWULFDOO\�RQ�
the wall. With a perverse ambiguity, the 
plates show on seductive shiny surfaces 
scans from anthropometric drawings that 
Choisne has found in the archive of the 
Rijksakademie, Amsterdam, where she was  
a resident from 2017 to 2019. 

With the help of machines and superposing 
several layers of images, parts of  
KHU�ERG\��KHU�KDQGV��¿QJHUV��DQG�IDFH�� 
are intercepted during the scan, and 
plotted on top of the drawings in the 
¿QDO�89�SULQW�RQ�WKH�SODWH��&KRLVQH�
inscribes her own body in a genealogy of 
nameless subjects, who have been reduced 
to evolutionary types by racist science. 
The image renders her body parts 
simultaneously glooming and distorted, 
PDJQL¿HG�DQG�LQMXUHG��VWURQJO\�DIIHFWHG�
by the history of dispossession and 
exoticization perpetrated in the 
frame of European colonisation, and  
its ongoing consequences in the present. 

While bodies are mostly alluded to, 
rather than literally represented in 
her exhibitions, Choisne grounds her 
sculptural spaces in her embodied 
experience, extending her own skin 
through the artefacts that she creates. 
Peau de chagrin (2017, silicon, photo 
paper, 2m2) is literally a skin,  
PDGH�RI�¿QH�VXSHUSRVHG�VLOLFRQ�OD\HUV�
carrying images of a cave in the 
Dordogne region in the French 
countryside, and leafs from a corossol 
tree in Haïti, merging visually 
and materially both geographical 
references. The imaginary landscape 
becomes a skin, the porous border 
between the body and the world, the 
subject and the other; the organ for 
sensing contact, and simultaneously a 
UDFLDOO\�KLJKO\�VLJQL¿HG��LQHVFDSDEOH�
surface of projection. Choisne recurs 
to the romantic trope of the landscape 
as an externalized mirror of the soul 
in the 19th century art and literature, 
inscribes it in the skin, while 
dissociating the latter from the body. 
Once more she borrows the title of her 
work from a canonic classic, generating 
multiple resonances with it, while 
reframing its meaning. In Honoré de 
Balzac’s novel Peau de chagrin (1831), 
the protagonist obtains possession 
of a skin that allows him to achieve 
his desires. Belatedly, the hero 
becomes aware that the progressive 
retrocession of the hide shortens 
his own life. Choisne’s Peau de chagrin 
is not handed over to her but created 
by herself, a chosen space, intimately 
related to her lived experience. 
The sculpture is physically suspended 
on thin golden chains that are both 
ornamental and coercive: It brings 
a diasporic imagination into material 
existence, and creates an elective 
territory, torn between burden 
and jubilation. 
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Celebrating luvs – Politics of Kinship
 
“I tremble. 
I tremble at the thought of seeing  
him again after 200 years. 
I tremble because he has surely changed. 
Maybe he won’t recognize me again,  
or make me blush. 
I melt. 
I tremble so much that I cannot control 
my shaky legs anymore. 
A fear mixed with excitement engulfs me. 
I recognize you.”21 

Gaëlle Choisne’s territories of the soul 
strive to open up spaces for reciprocal 
attention and affection. Amidst a 
burgeoning multiplicity of disparate 
material bodies, equally crafted and 
traded, she elaborates gestures of care 
and connection. Her work provides the 
VHWWLQJV�IRU�UHFRQ¿JXULQJ�UHODWLRQV��
accompanies the physical installations  
in the space by relating them 
symbolically to absent or omitted 
KLVWRULFDO�¿JXUHV��6KH�FDOOV�WKHP�
her luvs, picking up the voluntary 
misspelling of “love” by contemporary 
urban youth, that also shifts the 
word’s meaning. Luv is an expression 
of affection, without being burdened 
with the magnitude of love.22 Hence it 
participates in a web of intersecting 
SDUWO\�FKRVHQ�JHQHDORJLHV�DQG�DI¿QLWLHV��
activated by encounters, spiritual 
practices, exchanges, and caring 
gestures. Choisne’s post-romantic luvs 
are not understood as belonging to the 
private realm, but rather emerge in a 
dense web of kinship that she alludes 
to, or welcomes into her exhibitions. 
They take shape as a series of events, 
GHGLFDWHG�WR�D�SUDFWLFH�RU�D�¿JXUH�� 
and taking place in the exhibitions. 

Choisne cherishes food as a cultural 
transmitter, insisting that her relation 
WR�+DLWL�¿UVW�RFFXUUHG�WKURXJK�WDVWHV��
even more important in the context 
of French universalism that strongly 
discourages discrepant and minoritarian 
cultural practices. Over the past years, 
she asked her mother to tell her recipes 
of Haitian dishes, and integrated them 
in her exhibitions and publications, 
with the double attribute “Marie Carmel 
Brouard (my mother)”, bringing together 
RI¿FLDO�UHFRJQLWLRQ�RI�D�SXEOLFO\�XQNQRZQ�
woman, and her biographical connection  
to her. Though minimalist texts, 
the recipes refer to experiences of 
tastes, colors, and smells; the visit 
of stores for the shopping of the 
LQJUHGLHQWV��VRPHWLPHV�GLI¿FXOW�WR�¿QG�� 

They also point to a narrative dimension, 
rendering her mother’s native country 
present as if it would still determine 
the changing compositions of the 
ingredients, as expressed in the lapidary 
last line of the “riz nat” recipe: “Add 
Salt Pepper Persil Thyme if available”. 
The sober form of the recipes doesn’t 
diminish their powerful testimony of 
how cultures are made of improvisation, 
affect, personal transmission, and the 
SHUPDQHQW�VLWH�VSHFL¿F�UHDUUDQJHPHQWV� 
of available components. 

It would be mistaken to read these 
constant remixes as a harmonious global 
community, living together in undisturbed 
unity. They emerge in disordered and 
GLI¿FXOW�FRQGLWLRQV��DQG�RIWHQ�EHDU�
the traces of these journeys. In her 
performances and workshops, Gaëlle 
Choisne has repeatedly proposed to 
prepare a Colombo, a tasteful dish 
named after the Spanish conqueror 
whose Atlantic crossing initiated the 
ferocious history of the Modern World, 
built on genocide and expropriation. 
Turning the ingestion upside down, the 
navigator’s name is infused in the recipe 
through a mixture of spices that the 
imperial recomposition of the Caribbean 
populations have generated: curry powder 
brought from Sri Lanka by the indentured 
workers, who were displaced to the 
colonized islands to work on plantations 
since the 19th century, mixed with 
locally available vegetables and plants 
to replace missing ingredients. History 
here is accessed through practice, 
culinary and popular culture, rather  
than great narratives. The recipe  
becomes a script, and guides moments  
of transmission and renegotiation.  
Choisne’s workshops offer participants  
to get acquainted to local stores selling 
the spices, to compose and cook the 
dish together, to share its history, 
and to take it as a starting point to 
inquire about the close ties between 
(post-)imperial violence and cultural 
resistance. The meal is introduced as  
a ritual, marking a symbolic moment  
ZLWK�D�VKDUHG�FXOWXUDO�VLJQL¿FDWLRQ�
agreed upon by the participants.  
,W�LV�D�VLWH�RI�SRWHQWLDO�FRQÀLFW��
arising from the recontextualization  
of the preparation. Choisne enables  
for instance the inverted cannibalistic 
ingestion to be vegetarian, while she 
insists to not evacuate its symbolic 
strength, enquiring thus: what does  
it take for a sign to be operative  
and when does it become too light 
to activate meaningful negotiations?
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Politics of kinship are also navigated 
in Gaëlle Choisne’s installations as 
they open up spaces of mutual attention, 
seduction, and joyful devotion.  
She understands them as post-romantic, 
and composes these spaces of elective 
DI¿QLWLHV�RXW�RI�FUDIWHG�LPLWDWLRQV�RI�
commercial symbols of love and affection: 
Love (2018), a plaster cast of two pastel 
painted hands forming a heart;  
Ne me bannis pas de ton coeur (2018),  
a golden chain wrapped around a  
suspended oyster shell cast in white 
bronze, holding it as in bondage;  
A Hand to Take (2018), the rough cast 
of the hand of Choisne’s ex-partner, 
wearing fake nails and holding a pearl; 
lovelocks, a Vanity Ashtray (2019)  
with fancy colors and cigarette buds… 
but also the small sculpture  
Grandma’s Hands Explaining Me How the 
Sea Will Kill Us (2020, ceramic and 
seashells)… Most of these campy objects 
point to their ephemeral character; 
they are part of cheap capitalist 
consumer cultures, with low thresholds 
of accessibility. They can easily be 
shared, given away, and understood across 
the globe, with the notable exception 
of economically and culturally dominant 
classes, who would consider them of 
bad taste, and refrain themselves from 
use. They are the expression of minor 
cosmopolitanisms,23 abundantly practiced 
on the peripheries of global cities 
across the world. They can be quick 
inebriations, signs of seduction, as  
the omnipresent cigarettes and cigarette 
buds in Choisne’s installations, the 
promise of easy ecstasy, and the rapid 
arrival of disgust. But they can also 
evoke offerings, arranged on small 
altars, hidden or ostentatious places  
of devotion. 

All these highly mobile cultural 
VLJQL¿HUV�VKDUH�DQ�DELOLW\� 
to create connections and condense 
memories across distant generations  
and geographies. While many of these 
objects are light and easily removable, 
they can mobilize affects, touch the 
body and stick to the skin, as does, 
literally, the series of customized 
ephemeral tattoos that Choisne designs 
and orders online. In her exhibitions, 
she applies them on objects' surfaces,  
or prints them on pages, extending  
once again her own skin through objects, 
and regressively recalling adolescent 
decoration practices. In the space, 
Choisne relates to the bodies of the 
visitors, inviting them to make use  
of her works: To Sit on Chance, i.e.  

on printed cushions for relaxing;  
to perform or get a drink on the  
table sculpture Altar (2018); to get  
WR�WKH�ÀRRU�RU�VWDQG�RQ�WKH�WLS�WRHV� 
for better viewing a hidden detail;  
or to walk in the space to change  
the view axis. Her luvs are built 
practically through transmission  
and sharing, and symbolically,  
by paying tribute to ill-recognized 
KLVWRULFDO�¿JXUHV��2QH�RI�WKHVH�LV�WKH�
aforementioned Haitian composer Carmen 
Brouard, whose compositions are included 
in several of Choisne’s installations  
DQG�¿OPV��$IWHU�OHDUQLQJ�DERXW�KHU� 
work at the Centre International  
de Documentation et d'Information 
Haïtienne, Caribéenne et Afro-canadienne 
(CIDIHCA) in Montréal, and meeting her 
relatives and friends who take care of 
her compositions, Gaëlle Choisne aspired  
to stage the work as live concerts.  
Over the past years, she has repeatedly 
invited musicians to rehearse  
Sonate Vodouesque (1977) during  
the opening hours of her exhibitions, 
accounting thus once again for 
transmission and embodiment as  
enduring practices and enactments.
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NOTES 
 
1 Many thanks to Jephthé Carmil,  
Thomas Conchou and Lucas Morin for  
their generous commentaries. If not 
mentioned otherwise, all quotes are  
by Gaëlle Choisne.

2 Forgetful about its rootedness  
LQ�FUDIWV�DQG�FROODERUDWLRQ��WKH�¿JXUH� 
of the artist becomes in modern times  
WKH�¿FWLRQ�RI�D�VROLWDU\�FUHDWRU��
generating his productions from  
an innate inspiration.

3 Nadia Ellis: Territories of the Soul. 
Queered Belonging in the Black Diaspora, 
Durham and London, Duke University Press, 
2015, p. 3. Ellis draws on Stuart Hall 
and José Esteban Muñoz, and quotes for 
the title of her book the Guyana-born 
British writer Mike Phillips. 

4 See also: Thomas Conchou: Hybris, 
Gallery Untilthen, 2018.

5 Édouard Will, Le monde grec et 
l'Orient. Le V e siècle, Paris, P.U.F., 
1972. 
 
6 Susan Buck-Morss: “Hegel and Haiti”, 
Critical Inquiry, 2000, pp. 821 – 865.

7 Toussaint L’ouverture himself  
owned several plantations, and until  
the present, monoculture remains 
dominant, while small peasants engaged  
in subsistence cultures only dispose  
of little land and resources.  
Michel-Rolph Trouillot: Silencing  
the Past. Power and the Production  
of History, Beacon Press, 1995. 
 
8 See also: C.L.R. James: The Black 
Jacobins. Toussaint L'Ouverture  
and the San Domingo Revolution,  
Vintage Book Edition, 1989 [1938].

9 Karl Marx, Friedrich Engels:  
The Communist Manifesto, 1848. 
 
10 Also see: Jean-Jacques Cadet,  
Le marxisme haïtien (1946-1986), Paris, 
Delga, 2020. 

11 From the French translation:  
Stuart Hall: “La prolifération subalterne 
de la différence”, in: Stuart Hall: 
Identités et culture, edited by Maxime 
Cervulle, Paris, Amsterdam, 2017, p. 520.

12 Derek Walcott: “The Sea is History”, 
¿UVW�SXEOLVKHG�LQ�������TXRWHG�IURP��
Derek Walcott: Selected Poems, Farrar, 
Straus and Giroux, LLC, 2007. 
 
13 Malcom Ferdinand: Une écologie 
décoloniale. Penser l’écologie depuis  
le monde caribéen, Paris, Seuil,  
2019, p. 305, my translation. 
 
14 To quote Johann Joachim Winkelmann 
(1717-1768), German art historian, who 
strongly advocated the idealization of 
and mimetism to ancient Greece, leading 
to neo-classicism. 
 
15 See Tod Browning: Freaks.  
The Monstrous Parade��¿OP��EODFN�DQG�
white, 64 min, 1932; Sanaura Taylor: 
Beasts of Burden: Animal and Disability 
Liberation, The New Press, 2017; Paul B. 
Preciado: Je suis un monstre qui vous 
parle. Rapport pour une académie de 
psychanalystes, Paris, Grasset, 2020. 
 
16 “Les moyens du bord”, curated by 
Bernard Blistène, Paris, La Villette,  
2, July-2, August, 2020.
 
���/DɺQQHF�+XUERQ��Le barbare imaginaire, 
Port-au-Prince, Henri Deschamps, 1987.
 
18 Hurbon 1987; and: Jean and John 
Comaroff: “Alien-Nation: Zombies, 
Immigrants, and Millennial Capitalism”, 
The South Atlantic Quarterly, Vol. 101, 
No. 4, 2002, pp. 779-805.

19 Jean-Marie Lamblard: L’oiseau nègre. 
L’aventure des pintades dionysiaques, 
Saint-Estève, Imago, 2005.

20 Paul Gilroy: Postcolonial Melancholia, 
Routledge, 2004. 
 
21 Gaëlle Choisne: To Be Engulfed, 
op. cit. 2018.

22 Lucas Morin: “Talking About Love”,  
in: Gaëlle Choisne. Temple of Love,  
BS 24, Bétonsalon. Center for Art  
and Research, 2018, pp. 4-9. 

23 Ziarong Xiang (ed.): Minor 
Cosmopolitanisms. Thinking Art. Politics, 
and the Universe Together Otherwise, 
Diaphanes, 2020.
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INTERVIEW
Margot Norton 

How to Wake Up a Zombie
 
Margot Norton: What was your work like  
at the beginning? I ask this because your 
work blends every media, and does so 
almost without boundary, but I am curious 
as to what media or approach to artmaking 
you started with when you were younger. 

Gaëlle Choisne: I originally studied 
theater and was interested in scenography 
and set design. I also acted in plays, 
and have always been interested in 
literature. It wasn’t until university 
WKDW�,�VWDUWHG�WDNLQJ�¿QH�DUWV��DQG�LW�
started with photography. I went to a 
SXEOLF�VFKRRO�LQ�/\RQ�IRU�¿QH�DUWV�� 
I initially wanted to study design 
but the design class closed the year 
,�VWDUWHG��VR�,�VWXGLHG�¿QH�DUWV�DQG�
photography instead. It wasn’t exactly a 
coincidence that I studied art, but also 
not what I wanted to do primarily. 

MN: And how did you like studying 
photography?

GC: It was a really conceptual approach 
to studying photography, which was 
GLI¿FXOW�IRU�PH��,�WKRXJKW�ZK\�VKRXOG�ZH�
take these photos when there are so many 
pictures in the world. It didn’t make 
sense to me. It wasn’t until I started 
to make sculptures and introduce images 
through sculptures that it did. 

MN: Did you print on different materials, 
or incorporate images in sculptures?  
How was this done? 

GC: Yes, or I projected images on 
sculptures. I was interested in giving 
a body to the image, giving it a kind 
of identity and seeing it materialized. 
Something that could be touched or the 
opposite—the dissolution and apparition 
of the image. I was also obsessed by 
the cinema at the time and studied 
GRFXPHQWDU\�¿OP��,�ODWHU�ZURWH�DERXW�
cinema for my Master’s degree. I started 
to do more work in video after school  
and mixed sculpture and video. 

MN: It is interesting that you started 
with an interest in theater and cinema, 
and creating these material environments. 
All of these implicate the viewer and 
make their experience central to the 
work. It’s as if you were not interested 
in creating an alternate optical 
universe, but rather, the way the viewer 

enters and experiences the work seems to 
be central from the beginning. It was as 
if a photograph wasn't enough, it needed 
to be material, physical, or cinematic. 
It needed to be moving.

GC: In theater, the place of the audience 
is really important. I was interested 
in Bertold Brecht and Epic theater, 
which is a kind of political theater 
that emphasizes the position of the 
audience and their reaction to the 
piece. In Epic theater, audiences are 
meant to engage individual attitudes and 
political conscience in relationship to 
the play. In art, we also refer to this 
as the distancing effect or alienation 
effect, which is a performing arts 
concept that came from Brecht. In the 
distancing effect, the spectator should 
not personally identify with characters 
in the play, and see their actions  
from a conscious plane rather than  
a subconscious one. 

MN: You mentioned being frustrated  
with conceptual photography in school. 
Did this frustration stem from the fact 
that conceptual art didn't take the 
position of the spectator into account 
in this way? I think this is interesting 
when considering the way you work since 
the experience of your work always 
places viewers in an active or conscious 
position, where they have to navigate 
your environments and draw meaning from 
your works themselves, almost as if they 
were searching for clues. By making 
your works active in this way, they do 
not simply give audiences an image to 
consume, but rather empower them to make 
decisions. 

GC: Yes, at this time, I worked with  
a lot of images from archives that  
,�ZRXOG�¿QG��LQFOXGLQJ�YLGHR�IRRWDJH� 
from archives and cinema. While much  
of the source material for this work 
ZDV�¿FWLRQ��,�IHOW�WKDW�LW�ZDV�D�IRUP�
of cultural studies and in viewing this 
material, one could better understand  
a political and historical period.  
,W�ZDVQ¶W�XQWLO�P\�¿UVW�WULS�WR�+DLWL�
when I was in school that I started  
to take my own photographs. 

MN: Is that where your family is from?

GC: Yes, my mother is from Haiti. I went 
there against my mother’s wishes because 
she was afraid. I rebelled by going 
there. On that trip, my vision  
of the world became completely different. 
I never took pictures like I did there.  
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I took hundreds and hundreds of pictures. 
,W�ZDV�WKH�¿UVW�WLPH�LQ�P\�OLIH�WKDW�WKH�
act of taking pictures made sense because 
we only have images from a journalistic 
point of view or images of tourism, 
EXW�LW�LV�GLI¿FXOW�WR�¿QG�LPDJHV�IURP�
HYHU\GD\�OLIH�WKHUH��,�DOVR�PDGH�P\�¿UVW�
video there, which was a bit accidental. 
During this period I worked a lot with 
salt, and superstitions about salt in 
zombie stories. 

MN: Zombie superstitions about salt?  
Tell me!

GC: If someone wants to wake a zombie  
up in Haitian folklore, they say that  
you should give them salt in their food. 
A zombie can also mean someone who is  
in a lethargic state, or obeying someone 
blindly, who might give them food without 
salt in it. I always used this metaphor, 
and have often used salt in my sculpture 
with the idea of waking up. Salt also 
comes from the sea, and I think of the 
material as having a strong symbolic 
VLJQL¿FDQFH�UHODWHG�WR�VHD�WUDYHO��
colonization, and slavery or zombie-like 
oppression. So I made this video trilogy, 
DERXW�]RPELHV��DQG�WKH�¿UVW�YLGHR�ZDV�
about salt, and if the zombie ate it they 
could be free. 

MN: Going back to your trip to Haiti: 
you mentioned that before you went on 
this trip, you were working with archival 
images, and it wasn’t until you went to 
Haiti that you decided to create images 
yourself. Was your work prior to this 
trip also addressing these issues  
of colonization and oppression? 

GC: My work was already about these 
WKHPHV�UHODWLQJ�WR�¿JKWV�EHWZHHQ�KXPDQ�
beings and relationships between 
different materials. Haiti became  
the body of this material. I discovered 
the country in different ways: through  
my own identity as a French-Haitian,  
and through its incredible history.  
I was particularly inspired to learn 
about the Black revolution at the turn  
of the 19th century, which was a 
successful insurrection by enslaved  
Black people against French colonial 
rules. We never learned about it in 
school in France, and it is seen as  
RQH�RI�WKH�¿UVW�UHYROXWLRQV�LQ�WKH�ZRUOG�
and the only uprising of enslaved people 
that led to the founding of a state that 
was both free from slavery, and ruled 
by former captives. Learning about this 
became like a treasure, where I thought 
that all could be possible.  

It made me understand more about the 
history of colonization through religion 
and culture, such as the stigmatization 
of voodoo. Before my trip to Haiti I was 
REVHVVHG�ZLWK�]RPELH�¿OPV��EXW�GLGQ¶W�
know why, and I discovered that the 
]RPELH�¿JXUH�ZDV�ERUQ�LQ�+DLWL��DQG� 
was imported by the Yankees in the USA. 
2QH�RI�WKH�¿UVW�ERRNV�WR�H[SRVH�:HVWHUQ�
culture to the concept of the zombie 
was The Magic Island (1929) by American 
journalist and occultist W. B. Seabrook. 
It was a sensationalized account of his 
encounters with voodoo in Haiti. This 
exoticization of Haitian culture and 
Black people brings a lot of violent 
LGHDV�WKURXJK�WKH�¿JXUH�RI�WKH�]RPELH�LQ�
the US. American Filmmaker George Romero 
ZDV�WKH�¿UVW�WR�WKLQN�DERXW�ZKDW�LW�PHDQV�
WR�EH�D�]RPELH�LQ�KLV�¿OP�VHULHV�Night of 
the Living Dead in the 1970s. But before 
WKH�]RPELH�¿JXUH�DSSHDUHG�LQ�86�FLQHPD��
WKH�¿UVW�]RPELHV�ZHUH�UHODWHG�WR�WKH�
colonial slave trade in Haiti. Enslaved 
people were thought to be zombies because 
they were not free in mind and body. 

MN: It is fascinating that the idea  
of the zombie came from those that were 
enslaved. I had no idea of this history.

GC: René Depestre who is a Haitian author 
living in France, wrote this important 
novel about zombies called Hadriana in 
All My Dreams (1988), in which a woman 
becomes a zombie. Depestre speaks about 
WKH�¿JXUH�RI�WKH�]RPELH�LQ�UHODWLRQVKLS�
to the colonial slave trade, but he also 
said that it is uncertain if the zombie 
¿JXUH�ZDV�ERUQ�EHIRUH�RU�DIWHU�WKH�VODYH�
trade—if the zombie gave an example to 
VRPHRQH�ZKR�ZDV�HQVODYHG��RU�LI�WKH�¿JXUH�
of the enslaved person gave birth to the 
idea of the zombie.

MN: It is like this saying: “what came 
¿UVW"�7KH�FKLFNHQ�RU�WKH�HJJ�´�*RLQJ�
back to what you said earlier about how 
your mother didn’t want you to travel 
to Haiti, I wanted to ask you about this 
experience of being the child of an 
immigrant. Based on other conversations 
I’ve had, I feel as if it is common  
for the immigrant parent to not talk  
to their children about their experience 
in the country where they are from.  
I guess this relates to colonization  
and systemic racism in that their  
culture is stigmatized and they are 
taught to completely forget that past.  
It is interesting that you wanted to 
uncover and research these histories 
relating to your identity, as if your 
ancestors were calling you.  
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I took hundreds and hundreds of pictures. 
,W�ZDV�WKH�¿UVW�WLPH�LQ�P\�OLIH�WKDW�WKH�
act of taking pictures made sense because 
we only have images from a journalistic 
point of view or images of tourism, 
EXW�LW�LV�GLI¿FXOW�WR�¿QG�LPDJHV�IURP�
HYHU\GD\�OLIH�WKHUH��,�DOVR�PDGH�P\�¿UVW�
video there, which was a bit accidental. 
During this period I worked a lot with 
salt, and superstitions about salt in 
zombie stories. 

MN: Zombie superstitions about salt?  
Tell me!

GC: If someone wants to wake a zombie  
up in Haitian folklore, they say that  
you should give them salt in their food. 
A zombie can also mean someone who is  
in a lethargic state, or obeying someone 
blindly, who might give them food without 
salt in it. I always used this metaphor, 
and have often used salt in my sculpture 
with the idea of waking up. Salt also 
comes from the sea, and I think of the 
material as having a strong symbolic 
VLJQL¿FDQFH�UHODWHG�WR�VHD�WUDYHO��
colonization, and slavery or zombie-like 
oppression. So I made this video trilogy, 
DERXW�]RPELHV��DQG�WKH�¿UVW�YLGHR�ZDV�
about salt, and if the zombie ate it they 
could be free. 

MN: Going back to your trip to Haiti: 
you mentioned that before you went on 
this trip, you were working with archival 
images, and it wasn’t until you went to 
Haiti that you decided to create images 
yourself. Was your work prior to this 
trip also addressing these issues  
of colonization and oppression? 

GC: My work was already about these 
WKHPHV�UHODWLQJ�WR�¿JKWV�EHWZHHQ�KXPDQ�
beings and relationships between 
different materials. Haiti became  
the body of this material. I discovered 
the country in different ways: through  
my own identity as a French-Haitian,  
and through its incredible history.  
I was particularly inspired to learn 
about the Black revolution at the turn  
of the 19th century, which was a 
successful insurrection by enslaved  
Black people against French colonial 
rules. We never learned about it in 
school in France, and it is seen as  
RQH�RI�WKH�¿UVW�UHYROXWLRQV�LQ�WKH�ZRUOG�
and the only uprising of enslaved people 
that led to the founding of a state that 
was both free from slavery, and ruled 
by former captives. Learning about this 
became like a treasure, where I thought 
that all could be possible.  

It made me understand more about the 
history of colonization through religion 
and culture, such as the stigmatization 
of voodoo. Before my trip to Haiti I was 
REVHVVHG�ZLWK�]RPELH�¿OPV��EXW�GLGQ¶W�
know why, and I discovered that the 
]RPELH�¿JXUH�ZDV�ERUQ�LQ�+DLWL��DQG� 
was imported by the Yankees in the USA. 
2QH�RI�WKH�¿UVW�ERRNV�WR�H[SRVH�:HVWHUQ�
culture to the concept of the zombie 
was The Magic Island (1929) by American 
journalist and occultist W. B. Seabrook. 
It was a sensationalized account of his 
encounters with voodoo in Haiti. This 
exoticization of Haitian culture and 
Black people brings a lot of violent 
LGHDV�WKURXJK�WKH�¿JXUH�RI�WKH�]RPELH�LQ�
the US. American Filmmaker George Romero 
ZDV�WKH�¿UVW�WR�WKLQN�DERXW�ZKDW�LW�PHDQV�
WR�EH�D�]RPELH�LQ�KLV�¿OP�VHULHV�Night of 
the Living Dead in the 1970s. But before 
WKH�]RPELH�¿JXUH�DSSHDUHG�LQ�86�FLQHPD��
WKH�¿UVW�]RPELHV�ZHUH�UHODWHG�WR�WKH�
colonial slave trade in Haiti. Enslaved 
people were thought to be zombies because 
they were not free in mind and body. 

MN: It is fascinating that the idea  
of the zombie came from those that were 
enslaved. I had no idea of this history.

GC: René Depestre who is a Haitian author 
living in France, wrote this important 
novel about zombies called Hadriana in 
All My Dreams (1988), in which a woman 
becomes a zombie. Depestre speaks about 
WKH�¿JXUH�RI�WKH�]RPELH�LQ�UHODWLRQVKLS�
to the colonial slave trade, but he also 
said that it is uncertain if the zombie 
¿JXUH�ZDV�ERUQ�EHIRUH�RU�DIWHU�WKH�VODYH�
trade—if the zombie gave an example to 
VRPHRQH�ZKR�ZDV�HQVODYHG��RU�LI�WKH�¿JXUH�
of the enslaved person gave birth to the 
idea of the zombie.

MN: It is like this saying: “what came 
¿UVW"�7KH�FKLFNHQ�RU�WKH�HJJ�´�*RLQJ�
back to what you said earlier about how 
your mother didn’t want you to travel 
to Haiti, I wanted to ask you about this 
experience of being the child of an 
immigrant. Based on other conversations 
I’ve had, I feel as if it is common  
for the immigrant parent to not talk  
to their children about their experience 
in the country where they are from.  
I guess this relates to colonization  
and systemic racism in that their  
culture is stigmatized and they are 
taught to completely forget that past.  
It is interesting that you wanted to 
uncover and research these histories 
relating to your identity, as if your 
ancestors were calling you.  
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It is also a ridiculous notion to assume 
that the past can actually be forgotten.

GC: I think so too. I think every person 
who has double nationality like me 
needs to know where they are from. With 
histories of colonization, especially in 
France, there is this desire to integrate 
and – in doing so – destroy memory and 
culture that is not French culture. My 
parents, being good students, did that 
too. For me, I wanted to destroy this 
process and come back to my history and 
to go somewhere where I was not supposed 
to go, not supposed to discover, not 
supposed to learn the language, or 
understand the rituals. I was supposed  
to be far away from this place and become 
French. However, I had this feeling 
of missing something, and I lived all 
my life with this idea that I would go 
there one day, and I just decided to 
do it. It was like a humanitarian trip 
and I organized an art workshop for 
kids there, and also thought it was 
going to be a good way to understand 
my culture. I didn't know it was going 
to fuel a new direction in my work and 
become so integral to my life. Now Haiti 
LV�GH¿QLWHO\�SDUW�RI�P\�OLIH��DQG�,�JR�
there often and have friends there. I’m 
really happy to be against this colonial 
process. 

MN: How has your work developed now  
that Haiti has become a major part  
of your life?

GC: I think that recognizing my identity 
as being a product of mixed cultures  
also allowed me to be more adaptable.  
,�WKLQN�RI�WKH�ÀXLG�TXDOLW\�LQ�P\�ZRUN� 
in its approach to using different media, 
which you mentioned at the beginning, 
is an attitude against colonization, 
DJDLQVW�FDWHJRUL]DWLRQ�DQG�FODVVL¿FDWLRQ��
against an idea of being pure blood or 
SXUH�VKDSH��,�¿QG�WKLV�LGHD�RI�ÀXLGLW\�
between media and forms to be more 
natural, as with an ecosystem—the idea 
that everything can exist together and 
cohabitate or become hybrid. Perhaps  
they are nonbinary sculptures.

01��,�¿QG��WKLV�LGHD�RI�DOFKHP\��ÀXLGLW\��
DQG�WUDQV¿JXUDWLRQ�LQ�HYHU\WKLQJ�\RX�
do. Whether it is in the media that you 
are using—the actual materials—or more 
conceptually. When you mentioned your 
experience in art school, I was thinking 
about how the way art is taught and even 
amongst departments in art museums, there 
is a framework that is divided by media 
that is categorized and segmented.  

I like how you mentioned salt as being 
a primary material, which is of course 
a material that is non-traditional, 
and not incorporated into education in 
art school, yet it is one of the most 
ubiquitous and basic materials in the 
earth. It is part of our bodies and part 
of the natural world, yet we never think 
about using it or the possibilities of 
working with it. In your work there is an 
openness and inventiveness that expands 
an idea of what is possible. I think that 
this mentality is crucial, especially 
considering the fact that we’re at a 
point in history where systems that were 
designed to oppress are being exposed  
and need to be reimagined. It’s beautiful 
to see this type of creative thought 
that points toward how anything can be 
SRVVLEOH��\RX�MXVW�QHHG�WR�¿QG�D�FUHDWLYH�
way to make it work. 

GC: Yes, and for me it is also a question 
of autonomy. Since the time I was a 
teenager, I spent a lot of time also  
with alternative and underground scenes. 
,W�ZDV�DOZD\V�LPSRUWDQW�LQ�P\�ZRUN�WR�¿QG�
a solution and produce things myself. I’m 
from a working-class family too, so I am 
used to building things that we couldn’t 
have and imagining how to create them. 
The idea of recycling is also important 
in my work. I was educated to think about 
how to re-use things. It’s also tied to 
respecting nature, and natural processes 
such as with permaculture, which uses 
patterns and resilient features observed 
in natural ecosystems to reimagine  
all systems from agriculture to design 
and companies. The term permaculture  
was coined in 1978 by Bill Mollison,  
a lecturer in Environmental Psychology 
from Tasmania. While it was originally 
addressing agriculture, it can be used 
for everything, and I try to use it  
in art. In permaculture, the problem  
is often the solution, and it speaks  
to how small efforts can lead to  
a bigger effect. 

MN: I love how it refers to this idea  
of working with, rather than against 
nature, which also points toward a  
way of being that existed before you 
were here and will continue after you 
are gone. It perhaps relates to a more 
prehistoric or at least pre-colonial way 
of engaging with the world that goes 
beyond the systems that we are accustomed 
to and perhaps feel comfortable within, 
yet that limit our potential and 
understanding of things. I wanted to ask 
about Hessie and “Survival Art”.  
Hessie was a Cuban textile artist based 
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in France from 1962 to her recent death 
in 2017, and you have often mentioned her 
and her “Survival Art” movement, which 
you see as relating to ideas in your own 
work as well. Tell me a little bit about 
Hessie and how her term “Survival Art” 
relates to your practice?

GC: I discovered the work of Hessie just 
before creating Temple of Love in 2018 
for a show at my gallery Bétonsalon in 
Paris. The idea was to create a funny  
and weird concept, yet also think about 
the function of an art institution.  
I wanted to create a place for community 
where we can live and spend time. Not a 
place where we can see art quickly and 
leave, but a place where we can linger 
and center the idea of love as a social 
and political act. For this project  
I invited people I admire to join me in 
P\�WHPSOH�DQG�+HVVLH�ZDV�WKH�¿UVW�JXHVW��
I contacted her gallery to have a work  
of hers loaned to be included in the 
temple. I discovered her work when I was 
invited to do a workshop at the Musée 
d’Art Moderne in Paris in 2018 and  
I realized that she had an exhibition 
there in 1975. When I asked the Museum 
if I could see the archive from this 
exhibition, they showed me literally two 
A4 pages as a brochure for the show with 
one text. I couldn’t believe that that 
was all that existed from her exhibition 
at such an important museum and didn’t 
want that to happen to me. She was a 
Black Cuban artist living in France and 
she created this movement with several 
other women artists as counter to the 
predominately white male scene in France 
called the “Survival Art” movement.  
I was really touched by this name 
“Survival Art”, because I had this 
feeling all of my life that I wanted to 
create art for two reasons: a political 
motivation to combat racism and also a 
form of psychological therapy. I grew up 
in a really small city in Normandie and 
when my mother arrived there, she was the 
¿UVW�EODFN�ZRPDQ�LQ�WKH�WRZQ��0\�SDUHQWV�
were also always in trouble and it was 
GLI¿FXOW�WR�JURZ�XS�LQ�WKLV�FRQWH[W��)RU�
me, art was a way to access and express 
things I could not say with words related 
to racism, sexism, and what it meant  
to love in my family, among other things. 
“Survival Art” resonated for me because 
it was always clear for me that I made 
art for the same reason as survival.  
,�DOVR�IHOW�DI¿QLWLHV�ZLWK�+HVVLH��\HW�
I didn't have time to speak with her 
because she died just one year before 
I came to know this movement. For me, 
Hessie and her “Survival Art” movement 

was an example of how it was possible to 
JLYH�D�QHZ�OLIH�DQG�DI¿UPDWLRQ�IRU�%ODFN�
woman artists in France. While I did not 
know Hessie personally, I see myself as 
part of her “Survival Art” movement. 

MN: It is beautiful and interesting to 
think that Hessie’s “Survival Art” show 
was held at this prestigious museum,  
yet centered ideas of resistance, 
healing, and support of politically 
committed women artists. Ideas about 
care, community, love, and spirituality 
are baked into the Temple of Love project 
as well, and also related to this idea  
of survival. It is interesting that these 
ideas run counter to narratives of the 
singular, career-driven, original artist 
that has been a hallmark of Modernist 
thinking and relates to the kind of 
patriarchal thinking that permeates  
RXU�FXOWXUH��,�¿QG�WKDW�\RXU�ZRUN�UDWKHU�
runs counter to that kind of thinking  
in it’s centering community and care.  
You mentioned a kind of political drive 
that you have to create space for a type 
of art making that exists outside of 
these ingrained structures.

GC: Yes, of course. Against patriarchy, 
sexism, and the persistence of white 
masculine authority. It is also about 
¿QGLQJ�D�EDODQFH�E\�HOHYDWLQJ�WKH�
feminine part of the world. 

01��7HOO�PH�DERXW�\RXU�¿UVW�Temple of 
Love installation. What were you thinking 
and how did it change your practice?

GC: It changed my practice because it 
gave a shape or structure to my work. 
While my work can look chaotic, Temple 
of Love becomes a kind of skeleton. 
(YHU\�WLPH�,�LQVWDOO�LW�,�DGG�ÀHVK��
muscles, nails, hairs, and so on. With 
Temple of Love, I have a structure, yet 
this structure allows me to experiment, 
and there is a freedom inside of it and 
because of it. 

MN: I also love how when it is installed 
inside of a space like the white-walled 
galleries of a museum, these walls 
disappear. It's as if you are softening 
the edges of the space somehow. I wanted 
to ask about your process because you 
incorporate so many different materials 
in the work such as tiny chains, tattoos, 
printed fabrics, projected video, and 
larger structural pieces that you use  
to create walls. How do you approach your 
installations? Do you have a collection 
of materials that you draw from in the 
studio? Do you create a sketch before  
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you start creating an environment?  
How exactly does your process work?

GC: I usually start with a material, 
looking into its history and the social, 
political, and symbolic aspects of it,  
as well as personal experience. After 
this research, I try to work as 
intuitively as possible. I’m also often 
working in parallel with researching 
and making sculptures and video so that 
they are in dialogue with one another. 
Sometimes the sculptures don’t speak 
much and the video speaks too much, but 
,�WU\�WR�¿QG�D�EDODQFH�LQ�EHWZHHQ�WKHP��
Sometime I imagine a micro society in 
which each sculpture is like a citizen 
and is autonomous but can be in dialogue 
ZLWK�DQG�LQÀXHQFHG�E\�WKRVH�DURXQG�LW��
just as we cannot exist alone. I can,  
of course show a sculpture by itself,  
but in doing so, I miss something.  
I miss the community and the dialogue. 
The same is true for the videos, they 
can live alone, but it is nicer when 
they live in society. In both video and 
sculpture, I assemblage and collage as 
though my thoughts are in movement. For 
example, right now I am working on my 
exhibition for Montpellier Contemporain 
(MOCO) at this archeological site and 
museum called Lattara Archaeological 
Site – Henri Prades Museum. I researched 
the site and asked them about a material 
used to construct objects there during 
the Third and Fourth centuries AD, which 
is a mixture of soil, water, and straw. 
So I started to create works with that 
material. The materials I work with 
always tell a story, an experience, 
they never come from nowhere. I also 
KDYH�D�FROOHFWLRQ�RI�REMHFWV�WKDW�,�¿QG�
from everywhere, which are gathered in 
a manner similar to how a child might 
collect shells from the beach, some 
stones, anything. Every time I travel 
VRPHZKHUH��,�¿QG�REMHFWV�RQ�WKH�VWUHHWV�
or in unlikely places that I gather  
as I go, like a kid. With my projects  
,�WHQG�WR�¿UVW�H[SHULHQFH�WKH�VLWH� 
and then create a skeleton with the main 
elements such as the structure and the 
videos. The details then come in layers, 
working from the largest to the smallest 
elements such as drawings, notes,  
and writings. 
 
MN: It’s interesting because when  
I encounter your works, I have a similar 
sense of discovery as I observe them.  
You have to get super close to look  
at these details in your works such  
as the tiny chains or cigarette butts,  
and certain things become transparent 

and then opaque as you move around them, 
shifting with the movements of your 
body. You take in these details and then 
you pan out, taking in the environment 
as a whole. That type of investigative 
experience of curiosity and discovery 
pervades all of your works, and the 
experience of bodies in the space  
is essential. 

GC: It’s true. I think this is a strong 
link with theater, in fact. I am drawn to 
this physical engagement, the investment 
of your energy and body in the space. 
I don't want the work to be digested 
too easily, but to create a subjective 
experience that is experienced with 
the whole body. Someone might remember 
a detail in the installation, while 
someone else might miss it, and see 
another detail instead. I like when 
the experience is subjective like 
that and think it's important. Also, 
LW�LV�GLI¿FXOW�WR�FDSWXUH�P\�ZRUN�LQ�
SKRWRJUDSK\²\RX�FDQ�¿QG�SRLQWV�RI�YLHZ�
or details, but it is impossible to 
capture the whole work in a single image. 
You have to see it to experience and 
understand it. 

MN: It's very true, I have tried,  
and it's impossible. It also keeps  
moving and changing. 

GC: Yes, I like the fact that there 
are multiple points of view, because 
it is necessary that we have different 
perspectives to see the world. It is 
important to move in the space to 
experience these different viewpoints. 
I also like that each experience and 
memories of that experience are unique. 
It is impossible to get multiple 
viewpoints and unique experiences in  
a single picture. This fact that it  
is not easy to understand my work from 
LPDJHV�KDV�EHHQ�GLI¿FXOW�IRU�PH�WRR�LQ�
terms of getting into programs through 
applications. It is only when someone 
experiences my work in person that  
they get it. 

MN: I think you have to, and that is 
something powerful and also refreshing 
because we are so used to the experience 
of viewing art on our smartphones  
DQG�VWHSSLQJ�LQWR�D�VSDFH�L3KRQH�¿UVW��
snapping up an image up and owning it. 
It's de facto a one-second experience. 
You mentioned earlier that it is 
important for you to have time baked  
into the experience of the work, and  
I think that we feel a lack of these 
kinds of experiences of spending time  
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and allowing something to unfold.  
As someone who sees a lot of art, I think 
there is also a lack of the kind of work 
that draws you in in that way, where you 
want to spend that time and be rewarded  
for doing so. We have a very different 
sense of time now and I think it’s 
important for artists to take that 
into consideration. It also goes back 
to what you were saying about printing 
photographs on different materials and 
noticing how the image and the material 
would interact so that it would go 
back and forth between being opaque and 
transparent. It was as if the photograph 
came to life when it was interacting with 
the world—it was throwing salt in your 
face, waking you up, making you aware 
of your surroundings, actually doing 
something! Tell me about the work you are 
making for your exhibition at Montpellier 
Contemporain, which you are working  
on now. 

GC: Nicolas Bourriaud invited me to do  
a carte blanche exhibition at the Lattara 
Archaeological Site – Henri Prades Museum, 
close to Montpellier. The idea  
is for me to create works in dialogue 
with the collection of archaeological 
objects at this Gallo-Roman museum. I was 
super excited at the invitation, because  
I am fascinated by archaeology and ruins. 
In my work I am sometimes repairing 
broken objects in a way that recalls 
archaeology. I think of this repair as 
mending things that are physically broken 
as well as mending memories, histories, 
or emotions. There is also temporal 
confusion in my work so that some objects 
RSHUDWH�DV�¿FWLRQDO�KLVWRULFDO�DUWLIDFWV�
and play with the idea of the lack of 
history or the construction of truth.  
The exhibition will be a kind of  
micro-retrospective of my work since I 
will show works from different periods. 
For example, one of the objects is a 
bottle of Barbancourt, Haitian rum, which 
I broke and made into a kind of 3D puzzle 
to reconstruct the bottle, which of 
course is skewed. In the voodoo culture 
they say that when you become a zombie 
they put your soul in a bottle, so I 
broke the bottle to let the soul go free. 
It was also as though the history of 
Haiti was broken, and I tried to repair it.  

MN: What is the material you used  
WR�¿[�LW"� 
 
*&��,�¿[HG�LW�ZLWK�JOXH²WUDQVSDUHQW�
silicone glue. I use this glue a lot.  
For me it relates to onanism, in the 
way that Cameroonian philosopher and 

political theorist Achille Mbembe speaks 
about it in his last book Brutalisme, 
relating to patriarchy and white male 
masturbation. 

So, for the exhibition I will include 
older objects I made, such as this 
bottle, as well as new works created 
VSHFL¿FDOO\�IRU�WKH�VKRZ��,¶P�ZRUNLQJ�
on new ceramic work, for example, where 
,�PL[�PHWDO�DQG�FHUDPLF�DQG�,�ZLOO�¿UH�
everything at the same time. It evokes  
an older African aesthetic, but of course 
it’s not. Perhaps I saw it somewhere, 
but I don’t remember exactly. I like 
the tension created between these two 
materials—the ceramic and the metal 
QDLOV��,�DP�JRLQJ�WR�¿UH�WKHP�QRZ�
actually.

01��$PD]LQJ��¿ULQJ�FHUDPLFV�LV�RIWHQ�DQ�
uncertain moment where you are not sure 
of the outcome. You have to have a little 
faith but also not too much attachment  
in case they do not survive. 

GC: I trust the universe. 

MN: What is the title of the show? 

GC: The title of the show is 'p¿[LRQ, 
which refers to a small lead tablet  
with a curse written on it from the  
Gallo-Roman period. The tablets were 
used for people to ask spirits or the 
deceased something, or to perform 
something—a wish, a bewitchment. I like 
this word. For me it also evokes a 
deconstruction of the separation between 
¿FWLRQ�DQG�UHDOLW\��$�NLQG�RI�QHZ�OD\HU�
or worldview. 

MN: So it evokes putting someone under  
a spell, which might also relate to this 
idea of zombies and waking up. 

GC: Exactly. I would like to create  
one for people to become closer to nature  
and be more present and in love with 
nature and themselves. 

MN: A kind of reverse bewitchment, 
perhaps one that reminds people  
of all that they have forgotten about.
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